Gun No. 19,395

Completed: 2" April 1909

Calibre: 12-bore (2%in. case)
Description: A bar-in-iron hémmer pigeon gun
Weight at completion: 7Ib. 11%0z.
Barrel length: 32in.

Choke: Both Fullest Choke

Stock length: 14%4in.

Built for: H.M. The King of Spain
Notes:

Action with third-grip and clip-sides
Action chased by Barré, all work blued
Spring-blade right trigger

Padded guard

Forend inlaid with gold shield, engraved with crown and arms (as per reference in
ledger)

Gun named and numbered on flat of action
Barrels with pigeon rib

September 1923: New 32in. barrels fitted ‘to shoot as well or better than old barrels’
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HERE was a time when gun
ecngraving was taken no more
seriously then basket weaving or
cottage thatching by those who
parate craft from art. Tod:
s Lorenzo G ti's ba

‘om naive gamebirds scratched on Manton
wlers through Purdey’s workmanlike rose
s high-art guns. Modern-
mseems (o have started when James Pur
1e Younger conmmi
nd Commune exile named Magloire Aristide
eafirearm for the teenage King of
. According to official historian David
/ “the only engraver men-
oned in the Purdey dimension 1 until
cent times™. e
Two of Barré's Purdey masterpieces a
reserved in the Royal collection at Sandring-
amas part of the Keene Bequest. Inhishoak,
he Rayal Gunroom at Sandringbam, Davi
aker describes one of the guns: “Herewe h
riot of mythical beas
nd, on the topstrap, an urn and mask.”
Barré’s work abrace of 20-bores for

according to Her Majesty’
as exhibition gun

ver Purdey required extra finish for the great
nd the good; he

rearms for the 5 in 1892 and
ing Alfonso XIII of Spain in 1909.

Barré died on 21 May 1915, having engraved
coupleof gw theaforementioned Rama
, the King of Siam. When a third gun was
smumissioned, it fell toa “generalengraver” in
oho named Harry Kell to work in the}
renchman’s oeuvre, Kell trained with his
ither, Henry John Kell, to engrave jewell
Iverware and watches but “as demand for
nglish guns grew through the late 19th ¢
wy and into the 20th century it is

[daily orders from the gunmakers madeit an

conomic possibility”. So said Christopher

aistyn in his seminal volume, Gun Engraving,
It was Kell's fortune to have broad exper

nee at the dawning of the hevday of the shot-

un but it was his great skill that allowed him

) fuse re gamehirds with Barré

:roll. Because he adapted Barré's

1entored a new, younger generation of gun

ngravers such as Geoff

Hunt, auctioneer Austyn has dubhed Kell
“The Great Connectar”,

Barré begat Kell and Kell begat Hunt; butit
was Ken Hunt, wh onand daughter both
became engravers, who was the game changer.
“Ken was a pioneer of modern-day gun
engraving and made big leaps in turning the
craftintoa true art form. Ken's style of engrav-
ing pushed the boundaries of gun engraving
and his work featured on some of Holland &
Holland’s ‘Products ellence” and other
fine sporting guns. His work was, and still is,
much sought after and he paved the way for
engravers to make a real name for themselves.
He will be remembered as one of the highest
regarded British engravers whose work
inspired a whole generation of craftsmen and

ys Daryl Greatrex, managing
directorat Holland & Holland.

“Ken led the way for many y in this
country and nodoubt was responsible for ere-
ating a demand for ‘art engraving
engraver could produce the variety and qual-
ity required for these ‘special’ guns. Our devel-
opment was partly due to the demand for
collectable guns that he

resents Eng|
nity. In 1977, the brothers pooled thei
ings and borrowed in order to purcha

Purdey on which to demonstrate their embe

lishment skills, After a further tw

much gold inlay, they created a presentation

piece and, in the process, elevated gun engrav-

ing to heights not seen in England since the

Prince of Wales acquired a Piraube flintlock in
on fired

entric
rococo seroll seen on Johann Christoph
Stockma

Employing the ethos of artisanal production of
an earlier age, the Browns produced modern
updates representing both styles, Later, th
cloped two technigues of their own: pre-
metal inlay, which is unprecedented in
and carving executed in high relief,
which manages to be both minute in scale and
monumental inimpression.
vns are self taught but Welshman
Phil Coggan took a different approach: he trav-
elled to Italy for a fortnight of tuition. “I met
Cesare Giovanelli at the Game Fair in London
in 1983. He invited me to his school, which I
visited in 1984.” Coggan, of course, had more
influences than just Giovanelli. “You're right.
Ken Hunt had an influence on me hecause he
pianeered a lot of what you see today on >

Right: Westley Richards exhibition grade guns
and rifles engraved by Paul Lantuch

www.thefield.co.uk
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From crude etchings to extravagantif@ntasy scenes, gunengraving
has becorme an artform in its own right, as Douglas Tate explains
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WORLD WAR 1914-18

though apprentices were sl taught by the older men who stayed behind.
Knowing Purdeys’ reputation as rifle makers, the War Office had asked
Athol to fit, test and deliver these telescopic sights as soon as possible. The

first batch of six were, ironically enough, of German manufacture and were

by the middle of September.

The main credit for the successfu] reorganisation of the factory staff to
deal with this sudden flow of completely different work, must go to the
new factory manager, Ernest Lawrence. He had to ensure that the standard
of the work supplied to the War Department was of the highest quality and
when, later in the war, precision sights were made to the order of the Royal

January and July 1916 some 944 telescopic rifles were completed. At this
point, the requirements of the Ministry of Munitions began to take prece-
dence, and the machining and manufacture of magazines for the Mark 2

devices were made for the same weapon.
Fortunately for the gun side of the business, there was still one country
which, being neutral, continued to place orders —namely, Spain. Eduardo
Schilling ordered eleven new guns includmg sets of three, in 1915, and
twelve more in 1916. Casa Paolo of Madrid and Emeterio Echererria of
Eibar ordered fourteen between them in 1916, one heavily chased for £150,
and individual sportsmen such as Conde Romanones and the Marques
Fuentes el Sol had guns built during 1917 and 1918 /1 the same period’
‘King Alphonso, ‘one of the bestfriends Purdey’s ever had’ as Tom wrotein,
(theledgers) continued to order hjs cartridges, taking 40,000 between 1915
and 1917 and 100,000 in 12- and 16-bores in 1918, Somehow Athol and
Lawrence between them managed to build all these guns and load these
cartridges within the delivery times expected, and also to keep up war pro-
duction to the standards and delivery demanded by the War Office.
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